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{i& 1980 F-{XFA4G > Louise Lawler (1947-) Fdas iy mfia iy AR
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HR&s 7

B T BEE E g AV EREEARSR AN - ANF Lawler FriafdiuFoan - Eiflomriz
HIREE B S B Ry - BIMES 08 B Lawler R EUZr &g -
B3 T RS 3 118 PTG ey SO (EE 2 B ia 7 Frieat #ia an iy ER 5
Hk&E 2> TS A AR 2 5590 » #¢ Lawler B4 Martha Buskirk ~ Douglas Crimp

(1944-) SBYNE HTLASEER - Lawler ARSI SEHET K - Rzl R lEE
Fréa T B2 W Ee i G o BRI B E B T an R A 2 AR AV ST » s ai Eig /2 —
TR - LEEFE—EY o S EUABIRTAC Lawler FrERaTay 2y fn ks B
STz 5 orivEia - FE S AT IVEI G ? 2SARBIREMIES E ?

[FIHF - £ 1970 F 1980 USRI - HER T —BFH (2" B, (The
Pictures Generation ) HYEEflyZR - i {FIFH E4EFAERVIEIGAE R ih > BRRIE G AF
RS ALERSEVER S > A H e E — B QR RET AR E - RNt ST E i E ks
SIFMNEGEERY R R IR EFE5 > A FIFT (B ARl R R R PR Y S S AL -
HBY Lawler HYRIEIRFFEII4rEdiE —RE T B G 0 Effo s BV A AT -
H[FERRH Lawler HyRs2 1 RylEI G55 E5fa VR EERES - DIt Bl e G thfX
PR BBV Ry S b 4mb PR SRR S AP - INIE > fEiE st n] DA PR R 2
B Lawler #yfFanid " EG I Sias MRS A ERAYRE - HEZ & ?
AER Y ERERRSHER - AFEEEGRLL Lawler BB (Faa(F R £l > S
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Louise Lawler #& 2% % 54~ 45
AR iR A R R AT T A > eI i AR s e ] L ] ] A Y LS IR SR
(% DUHABESE Lawler BYEREE G BB RN TR -

BRI

Louise Lawler ~ 1% / HIfEHILET Cinstitutional critique ) ~ ' &5 4L ;( The Pictures
Generation ) ~ &5 ( photography ) ~ B4 &
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— - B EEGREEET T EGEAR, (The Pictures Generation) #y
3R

2009 A it 3% [ 4t 49 Sok oK #D o 19 Y 65 BT 22 ¥ Y Pictures Generation,
1974-1984 » FHoeiF—EEEEMAEA (appropriation) F-ZAHYEEflg 2 A EEAESK - 2
{T G AHITELT - 1 fR%% Douglas EKlund > TG FIEEFA AN
1970 F(CHHEAE] 1980 XIS BEHAM] » H—EFHERERABANE A BV B lo %
{79 - % RAS "B (pictures) JE(ET - EERIFE R 1977 £ Crimp 15244
A Artist Space H94%5 Helene Winer (1955-) MRS T » 1B G ER—2E 1 L
flizZ » 40 * Robert Longo (1953-) - Sherrie Levine (1947-) ¢ A 4H4RAEA SRS H
—E200 Pictures (UFEES 5 ° fE{% Winer 2 1980 £2E4 Janelle Reiring (1946-)
B 177 Metro Pictures » WfifE4E 5| AT HMAYEESTSZ > 41 ¢ Cindy Sherman
(1954-) ~ Richard Prince (1949-) - Barbara Kruger (1945-) % A > * Ml T4
RE T — ST - 22 T ElG ) ST R T S — BT
FAE i S HVRHEIME, - e B e R EE e F i HATRZ EFRA A
M > PRI AT T AR R 2] 52— B il 22000 A S 8 R S AR e A Y (& T
HEEE—E > TR —fEEE A (image) {ERy "B, BYSHTIRNATI BER AR
[y - °

"lElfG  BHELETRINE - PR EE SRS Rt EE
BRI SAIE LT o B A R E AR B G R SR e e g - ORI
BT ENEfR B HAERIT SRR TR R S R B
Bl o T Gerrit Henry ( 1950-2003 ) f£HAT Art News [A]EE Pictures & &1 -
ISR BT R E SRR R — T S T BRI PSR R R E S 2R

Review by Margaret Iversen, “Pictures without Theory, The Pictures Generation, 1974-1984 by

Douglas Eklund,” Art Journal 69. 3 (2010): 128.

2 Douglas Eklund, The Pictures Generation, 1974-1984 (New York: The Metropolitan Museum of Art,
2009), p. 16.

® Brandon Taylor, Avant-Garde and After: Rethinking Art Now (New York: Harry N. Abrams, 1995),
p. 75.

* Douglas Eklund, The Pictures Generation, 1974-1984, p. 201.

Hal Foster, Rosalind E. Krauss, Yve-Alain Bois, Benjamin H. D. Buchloh and David Joselit, Art

Since 1900: Modernism, Antimodernism, Postmodernism (London: Thames and Hudson Ltd, 2011),

p. 580.

Hal Foster, Rosalind E. Krauss, Yve-Alain Bois, Benjamin H. D. Buchloh and David Joselit, Art

Since 1900: Modernism, Antimodernism, Postmodernism, p. 580.

" % [ <http://www.metmuseum.org/toah/hd/pcgn/hd_pcgn.htm>  ( 2014/06/20 ;ZI%E
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R ADE TR - © BEARBHERFER G S A - MR LR R R 1E
(LARASIYER 5 © SEHE —IREIRR I - A EE GRS T (1 - HEE BRI R
O > TR O ELIRSAORRAS T Frh b oA » SR T —TEREH - — (B4 %S
PITEFRARFYE - 32 LB 5O —Tabm MRS - R e
B PR T RA DI RS0 H e G SO LR 28 » A T
—IEE AT B A RRAT AN  ° A0 Crimp TR 1 T3 L& 2 55 F hifeh
R A AR BN L - GWGNAT R EF T - WG o

PHE TEG ) BRI LR EAER N REGAEREIME - H
MRS tiEp T —& TR AVamall - SRR &—TREIR A LR E
A o M E A B FATEDRB BT S S LAY - a0 - TRAIH:
% BEHEOR T iBR BT R ATE St BIE EAVE % > 2 TE40 Crimp F7ai -
IR E FOam e DR - R 2Rl TR R S FTaing - ° FEE
I~ SRR AERDS B AREIR GRS > BB R TR R EREE
A B PRI A AT AVEYEG EINH - 1S B 2 N R el 5
P s s A - 2R 5 M E S RS A B A -

NS E BRI L > HERAE 1970 SEAURE] 1980 F(X47) - BTGB BHY
ST ACaREA(E ARV > T E G Bl SR RIS RS PR A Y TR AR
BT EIE - EREEEG 5 HIFAIME PRI G SR PR R E R A R E TR
IRTER = ©° PRUBBIPMIPIEGER - TR L BT ERNERE T ERE » R
IRAOERBTHVF LS B RN LREW AR HRERE Nl
Wl - N WIEER RyiE B > BRI £ EMZ FI40 ¢ Crimp - Hal Foster

(1955-) FaFimRATaE s » MMIR0 R iE e IR L R FTRIFRIN Bl
E > JBhcE M T R (expressive fallacy ) Hfihs - RURy IS £ 5l o

& Gerrit Henry, “Pictures,” ART News 77 (1978): 142-143. ##5[H Douglas Eklund, The Pictures
Generation, 1974-1984, p. 112.

® Jordan Kantor, Drawing from the Modern: 1975-2005 (New York: The Museum of Modern Art,

2005), p. 26.

JFE S “We are not in search of sources of origins, but of structures of signification: underneath each

picture there is always another picture.” 5[H Douglas Crimp, “Pictures,” in Brian Wallis edited,

Art after Modernism: Rethinking Representation (New York: The New Museum of Contemporary

Art, 1984), p. 186.

Douglas Crimp, “Pictures,” in Brian Wallis edited, Art after Modernism: Rethinking Representation,

p. 186.

12 Jordan Kantor, Drawing from the Modern: 1975-2005, p. 26.

3 Douglas Crimp, “The Photographic Activity of Postmodernism,” October 15 (1980): 91.

4 Craig Owens, Beyond Recognition: Representation, Power, and Culture (Berkeley: University of
California Press, 1992), p. 111.

5 Jordan Kantor, Drawing from the Modern: 1975-2005, p. 27.

16 Alison Pearlman, Unpackaging Art of the 1980s (Chicago: University of Chicago Press, 2003), p.
15.
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HREFF Bz

ABRRAVE H > DU MERS (personality ) VSR - G TTREE &[] —7E
5 FHYERE 3% (authoritarianism ) - ¥

i

HEZR Lawler SN2 A EH Crimp FreREHY Pictures FRfEHt » R iE—E DA
K> NEBIEEM R 2 IR - BERIRESSE - Lawler H0EL T @G | AVEE
MR FIEEZVINIR G —BAstmmBin " EG i AR e Lawler
WA o BB [ > Lawler S5 EETE Artist Space ~ Metro Pictures #E/ TS, > 1978
A EEAE Reiring Y SE 2] TN B Adrian Piper( 1948- )~ Sherman 25 A B & 2 HH A Artist
Space =1 3 BH A Bl i 1 EFREL B A AR 1 1982 4 Lawler =238 F] Metro
Pictures [AJE2¥E 2 An Arrangement of Pictures o ° b4 > Lawler 3 i Eil
TE G Biflo R A o EhA0AE 1981 F] 1982 4ERH - dhmiEl Levine &{ESERKL A
Picture is No Substitute for Anything [[& 1]- %° 1984 &1 Allan McCollum ( 1944-)
& E5ZR% For Presentation and Display: Ideal Setting - ?* [ #ft 7] i, Lawler €7
Gt ) ZRIE DM > SCEEFEREUIRYER Lawler fERZHEIE T BIGH(L, By
ZHH—E& -

TESHE T EG ) S EES > Lawler FUfELEL T BGHEAL , AERIIAYITRE -
PRl Bttt 54 T {5 (pictures) 32 (@ fliraf (50 FAE A AV R B8 Sa 7 h 2k S 4y 7E
o0 22 WIETE T A Picture is No Substitute for Anything (1981-1982) - An
Arrangement of Pictures (1982) % - [Ef£t 2 HH X CAAF IR B AE A RITER
B > Lawler P E S m e R EIREE H avEflrdn - TSR - Lawler {8
g o EEIRR WA A SNES T - TEEH > BRI S B 2O ) AT T
Rl o AP SRR T AN B T MR SO Bl g P
778 LL A2 a8 AT FRA T AV E i sm i i QIR 0B - SR Lawler RS
N R LS e 20E R EEE S ST M B 8 ERm -
HUEREME - % Lawler S Blri RIS ER g AR E S EERRAS
TR R e E P R A EDY) -

VOB T R E RN ST S SR SFR RS » Crimp - Foster S5 At B AL H R
FHREE EAHTRELZ TR - Foster LA RAE TR A HRBEWS LR 12 [F 3 E R
T BRI RE G WA R B - SE S N EERY  [FIRE ] e S R SR A
KEER A H bR o (0737 2y B G BB R P R0 B B D L 9 FT UK o 2R Alison Pearlman,
Unpackaging Art of the 1980s, p. 15.

£:H <http://artistsspace.org/exhibitions/4-person-exhibition> (2014/06/14 ;2|

Louise Lawler, Douglas Crimp, “Prominence Given, Authority Taken,” Grey Room 4 (2001): 74.
Louise Lawler, Douglas Crimp, “Prominence Given, Authority Taken,” p. 79.

2! Douglas Eklund, The Pictures Generation, 1974-1984, p. 283.

2 Hal Foster, Rosalind E. Krauss, Yve-Alain Bois, Benjamin H. D. Buchloh and David Joselit, Art
Since 1900: Modernism, Antimodernism, Postmodernism, p. 581.

Johannes Meinhardt, “The Sites of Art Photographing the In-between,” in Louise Lawler, Louise
Lawler: An Arrangement of Pictures (New York: Assouline Publishing, 2000), no page number.
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Louise Lawler #&8> {* 54 45

[FIREEL T B AR o B BT S BT 2 IR L
R b At PTED AR [ET R R X 3 P18 s A A 5 A 7 i i 2 R S B
BUYET) - BIEREA SR EIIRARRE £ BE SR F R E hEin
fltr e SEHT 5 A e ot o i A iy B > Lawler A 5B A i
B T S R R AT R O B S (AR IREIE TR R
BELHLA TR R ARG ~ EHTTERRABUR - DURZE(FERERECR - * 40 Lawler
PR TR 2 7 iR A TR AT R R K (E R R
SRR YL Xl s R R U R E D

& ARy ElRE > RECRTELSeRant Lawler B T [EI G, Eiffose 2 HiRy3E
AEES > K N REERAEE L, Lawler HUERZ(EinlE R PRas £l - W5 BITE Lawler #Y
TR P AT E R B HY B ks > DAR A A AE R (i - 2 M i — Dy
RSB o DUHAREYS Lawler AfE S S SE B8 T fiF -

= Bt ERVEERERES

A Lawler AYERFZET 2 5 am 22 48 & (H R 1EHARE / M HEEE (institutional
critique ) FY AR (R - 2 HEET > FEIRRAVERRE I o Lawler {ESEFATE A -
M-S BfRE / FIEHEEEAE Z = UIHEERE - Johannes Meinhardt £“The Sites of Art
Photographing the In-between” 2t T +43F g EREA » B=%1 1913 7] 1921
FEEIF Marcel Duchamp( 1887-1968 R ST & » Eiffi 52 41 : Marcel Broodthaers

(1924-1976 ) ~ Daniel Buren (1938-) ~ Michael Asher (1943-2012) < A FY{E/h
BoREEN IR IR EEI e EREREINE T R T —IHH R Lawler
HIE AR T E ST T s L b RF - B2 F > v iR
B R B o o REEAERECSEITIAVIERREEL ARG - SRl R S
T T EfTEEREZ e T HERE ) IRES > R IES TSV EE S - [BEE
T &l o B A LL Ao R - SR B 2 R RHVAR S EIVE T 28N

* Lawler SR AMEMIFEITS ) » MR B EEIT AR BT R 8 T LU SR (R,
B BT SO YR U i BRI R 4G LR YRR - 25 Louise Lawler, Douglas Crimp,
“Prominence Given, Authority Taken,” p. 73.

> Metro Pictures Gallery :
<http://www.metropicturesgallery.com/exhibitions/1982-11-20-louise-lawler/> (2014/06/08 JZ|&

% 557 ¢ “The work can never be determined just by what | do or say. Its comprehension is facilitated
by the work of other artists and critics and just by what is going on at the time.” 5[H Louise
Lawler, Douglas Crimp, “Prominence Given, Authority Taken,” p. 75.

2T 1411 James Putnam 5t 21 EE7EE B2 Y FE 1 14 1980 (i HA DU » $#40 - Lawler~ Andrea Fraser
B Fred Wilson S2 50l R AR - BR4S Ky BHRET MVIEEE2AVRRRE - MEBREE —THEH BBl Tk
FEFT A AR BI%E - 2, James Putnam, Art And Artifact: The Museum as Medium (New
York, N.Y.: Thames & Hudson, 2001), p. 98.
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HREFF Bz

VE B SR AN RS » 2 S IR 51F-41 Michael Asher 7£ 1979 4E The Art Institute
of Chicago, Gallery 219 [ & 2] > fir & BElEmY fia e S = hlree AIAILE > #it
AFIE 18 SR HE R RESD - 2 HEEEEAEET R > Asher
P B B T /2 8 A — (R Bl Y I E e g A0 e I EL PR ) B k&
FEAEDNSE - SO A TSR AE AL S A - 158 TR — AR B E

i -

ARG — i S E e — A r imIRIRE | > 7£°“The Sites of Art
Photographing the In-between” » Meinhardt J54% it figefe 1 iifEIE AN [EHY R E H
& oy Rl Ry T ERla 5, (academe) B T 75 (the market) » Horr 2245 £
& TS - Sl - SEMTEEEHEE i T S QIS ERE TR - oEE -
GBI LS - AR Buren ~ Asher {E ST ESTHUERE - Lawler AY{E
N HPREEITEE ~ BURRE ) RV - HEEER AL ESHRE / HIE 8 B
BERETT » DURRENY )T A R S SRS A A A SR B fEgs - %1 14 1980 4E(RBH
4 > Lawler AT S il Edn » KRR IS (S R AE TR Frnl 2 E e
EIREA - Lawler BgAZEETG H A [FI 240 au P (AR BB LAYARES - IR Ry st
MR A — Rl L P R AV AL E - WA U —EER i S RAVRE M e -
Lawler 7£5257 Buskirk HYE/7ERIF - A1 Buskirk $2[ ¥ — 2B Z RN 2ln
e R B R4 PR R A (TR > Lawler gREIZE] - T ... R eV 4 2212
AR A A AL U EAE T T AL FRT gARTEH I

32
F’%‘" |

RER 4l H DU T A RO 2R > Lawler FRastiqf 5 B HL P [ A R B A1 4l A S H
RIVIEZEA - B RIR AR A TEET - HIN BT AR Lawler $24L T
— BT =0 0 EflrandE Lawler FYEER NEFTEURRER - E3RAE Lawler 52
Hh Rl L S E R R ATANET - DABREI R M EIE RSN F R > B
TR I FEE P R ) B 3P B8 > TR T35 28 78 B Al i AT B PR S Bl T AR
T AR AR - AR&E / (B IRAT ISy Lawler 1 R B E BB TR 2 —
WEM A TR EA s 2 > AR 4 AN ERT -0 o - P Fill

%8 Johannes Meinhardt, “The Sites of Art Photographing the In-between,” in Louise Lawler, Louise
Lawler: An Arrangement of Pictures, no page number.

James Putnam, Art and Artifact: The Museum as Medium, pp. 29-30.

Johannes Meinhardt, “The Sites of Art Photographing the In-between,” in Louise Lawler, Louise
Lawler: An Arrangement of Pictures, no page number.

Louise Lawler, Twice Untitled and Other Pictures (looking back) (Columbus, Ohio: Wexner Center
for the Arts, Ohio State University; Cambridge, MA: Distributed by MIT Press, 2006), pp. 124-125.
JFESZ ¢ “It wasn’t so much whose work it was that interested me but looking at how it was working,
what was expected of it in these situations.” 5[E Martha Buskirk, Sherrie Levine, Louise Lawler
and Fred Wilson, “Interviews with Sherrie Levine, Louise Lawler, and Fred Wilson,” October 70
(1994): 105.

JES7 @ “The situation is always part of what produces the work for me.” 5[H Louise Lawler,
Douglas Crimp, “Prominence Given, Authority Taken,” p. 73.

29
30

31

32

33
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Louise Lawler #&8> {* 54 45

ERHIRE R0 Lawler BERR TR ALK —E Ry ANFTed i hndfi s — i
HFHEf BEBEMIRE - B ERESRNGS ¥ e EERS R
A RN T PR BY B EAE > % Lawler FIel o Hr AR ST S
SIEARITEERA T A R  (EEHY « FERHI IR SR SR E iy mniy T E1E
(value) - 3lff H¥% 08 Meinhardt Frfsaiaytstes / #E K& KR EME S EER
SRk B iE sl oL - BT SR SR R e — R E AV RTEE o P 54N
BE Lawler th& Rl (Eonil b —/ NS B R A Bl R Rl I
2 ¥ Lawler 5 XFASMEFLAT—HITER - FERE MBS m il Er
IR HERE - 7 T SH BB E G REL SO AT » R e e S o AT 25
A& A —FR S R YRR R LS

LI Lawler ££ 1983 A H{ki 7> October HY“Arrangements of Pictures” - AV [ -4
22 /E L Arranged by Donald Marron, Susan Brundage, Cheryl Bishop at Paine
Webber, Inc., NYC [[& 3] Ei Longo, Stella, Hunt at Paine Webber Mitchell Hutchins
Rl [ 4] (LAl mEd E PR AVARES - DU B SR ARk ERYSCSE o g2t
B T Bla an 7 H A S4B S PO B R A ARSS - o AR FE P RA T A =P
FEHIHEHIE - % [FIRFE g T e B RS BT SLFT s THIE [ - B
1£ Longo, Stella, Hunt at Paine Webber Mitchell Hutchins iy Eafiy bty - 18 F ##E
AR B R LI R R NV SR “Reception area” (F£fR ) - (IFERGE T2
filtr e EE BEAN HEA BB (E 5 BIEERY Arranged by Donald Marron, Susan Brundage,
Cheryl Bishop at Paine Webber, Inc. > ={4: Roy Lichtenstein (1923-1997) fY45E]
W B — 55 IEAE S E B RE TR R SE I B TP R T — T8I - HoAF R &l iy (E{E
B FH HIE A E R ASEfayEE MmN -

S50+ X0 Lawler 73 Rilfad s 1991 48 1993 A1) Glass Cage - H—ik
HH 21 Edgar Degas (1834-1917) (19 Little Dancer of Fourteen Years ji{F 2 il
Efo FfMm] LB RV INEE ST —(E B RV BBHE R RE - il E B EHE
738 Lawler JFFVEERAE @ i3 K —EERERE - SiEEm SR
HYEE {5 — (2 EE - Fr sl B VU I 2B @R AR (B 5] 0 ERHERCAE
R —55HC - Lawler 5| T Hrp—$4a¥Em 5 Degas S (F-EamiVetam © "4

% Johannes Meinhardt, “The Sites of Art Photographing the In-between,” in Louise Lawler, Louise
Lawler: An Arrangement of Pictures, no page number.

% Rosalind E. Krauss, Bachelors (Cambridge, Mass.: MIT Press, 1999), p. 194.

% Johannes Meinhardt, “The Sites of Art Photographing the In-between,” in Louise Lawler, Louise
Lawler: An Arrangement of Pictures, no page number.

%7 James Putnam, Art and Artifact: The Museum as Medium, pp. 119-120.

% Andrea Fraser, “In and Out of Place,” in Museum Highlights: The Writings of Andrea Fraser
(Cambridge, Mass.: MIT Press, 2005), pp. 23-24.
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5pi% ) 67552 ) (expelled foetus) » * {SLPHE R T BT LB R ARAEHIETZY 5 55
— PRI TR - [FBAE Lawler RrEAVEY) o /N D BL{% 5 E0 )
RE DI [F 5t 2 PASR B R A HYREZE(E an Rl BE iR — (B 22 R o 5 A3 > fei R /Y
EITEE AR RIRIEAE - DURSROE B Ry v R ERER T I AN > 15
EEERTf el A R P i —(EFA R R ZER] - e e —TEbR iRk s (& 6] 7=
SRER R SO BEAR 4G T Bl S TR YRGS AR - (HIEREY B R P ERTEHE
EART—SRAHE - #EE IR TPRYEG T 00T FIBHE R T — SRV R R
g > DL R ity i B SR AR A V) -

Gre LHNE > EEE RN / FIREREINS & 22— (R i S (F R i
aufy 553 o (EESH B PTRR AT FEIRER 5 - TEE & M — it
TV > FRZ B EAARSE S RIRE M B S E{EAVTTSRG T & HE -
HEE R ERFAHRE T 20 Lawler (B2 BE At ok 1 2 AL P [RIER 85 P U]
& MBE AT AV TR - AR R BB S NS UE K P eV eSS - A
SEWAHERY > HZ A SREUE(TR ERTILE - Lawler 1538 B4R 15 LL 5l S R
A MRS > AR — TR L P A BB E SR EN AT RER T2 SR (B A R E R
FEAIEIE 2080 187 T BRI e ] L R SR A B TR P e O B B R
O TREIE TR AR, ~ B A PR  BHT R - DR
BRARCR T B R — T S F L (- 40/F) Lawler {£ Buskirk
AT T ARA B R R - 3A o g A R

iwﬁéﬁjﬁnwﬁﬁﬂ%’ﬁ§iﬂ’?Mi£$ﬁﬁwgmkojﬂh

= RHEFEHISEES

Lawler HYSERZAFanlR 1SS S8R B inPa ke - ACBAER R B HIO A
JEESS 2l St (B (BB 2 BTN BR O A a5 M — 20 HhRE PRE T R
S EIBH F 2 g A= FEAYBE R B S5 Bl ~ B HVENL - DU BRI Effa i B ER T 3R 2 Y
B {% -

¥ B E FTHTSEH94 3 1 “The following year her glass ‘cage’ remained empty for the first two weeks of
the exhibition. When finally exposed she was likened by one critic to an ‘expelled foteus” which if
smaller one would be tempted to pickle in a jar of alcohol.” 5[ Louise Lawler, Twice Untitled
and Other Pictures (looking back), p. 56.

Johannes Meinhardt, “The Sites of Art Photographing the In-between,” in Louise Lawler, Louise
Lawler: An Arrangement of Pictures, no page number.

Metro Pictures Gallery :
<http://lwww.metropicturesgallery.com/exhibitions/1982-11-20-louise-lawler/> (2014/06/08 3
JRSZ @ “I think art is part and parcel of a cumulative and collective enterprise, viewed as fit by the
prevailing culture. Other work, outside work, makes up a part of this. ” 5|H Martha Buskirk,

Sherrie Levine, Louise Lawler and Fred Wilson, “Interviews with Sherrie Levine, Louise Lawler,
and Fred Wilson,” p. 106.

40
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(—) BiTAERREISESSE) - SravEfr

¥ Lawler #cs > Bl R —TEEERSES ) - — (&l AY B R ElE
ERLER TR S LT - £5 LaE TGRS - B - Ei0aE 8 T
TEANESE > Et NMEZAE ST E FE R A —ENERL  (HFE 2R B mR e
TERRAT T ES ) BUIRRE - BRI AL » fRET Andrea Fraser (1965-) HYEiD% »
AR B oy B A — (SO AR AR SRR T i s B oy ok > ® sk
ATDAER - EAlTHY A 7 R — Tl AT — (B LAR SRR TR EERE 33 T - TS
AHBRAYZRAE - Fraser MEFEMNFE H T H b Lawler £ 5570V =R [E - (HVHMHE
WHEIN S 77« Blo R ~ sl R / EiveE TIEA S > DURETEER / EfirskfE A -
“OEEAEIEREAER ALY > RSB AR REENME - I
HARHEAATE 8 BT e At > HEE SR E (E SO LA T Ay E
SN EMIT AR EE RS BT - BE L EAKATKHY - 20[E Craig Owens (1950-1990 )
st © Tigat T@ 4 aF 175 (intermediate functions) s 4e 27 5 #5 1 { i2— #
AR Vs C RN SRR £ Ris: Rl B U Vi AR
P>y (public) 2 BY 2 RF e pE i & engld o | o L > Lawler H R/
TR - #hA R EHREL - Y L& SR Lt AIRS R 2eRE - 0 BLRGHE TRAT RS
ARG TR B oy S5 EhEl o -

Hrp—{E 52 Lawler 71 1981 1| 1982 ] - gk 1A [FEHig RV dmillz
HIEREA FIf BB iy & 5 R THRE S =B e AR A EAE b
WEHIEK » A H AT S AR L AARE 2 pi ARSIV B 17 Hf— ~ &l ay 4
o Z1%F 10 _E“and others” » LA * (Holzer, Nadin and Other Artists) Baby Blue

(1981) [[& 7)- *" Li(Holzer, Nadin and Other Artists) Baby Blue & (- i fy {5 -
FEEAECE ST » SEE Y& H Jenny Holzer (1950- ) Eil Peter Nadin

(1954-) &1EARYIEH The Living Series » [fj—2ZHI[{L| 742 Sherrie Levine (1947-)
/Y Untitled, After Edward Weston » I/ 5z Allan McCollum #Y Surrogate Paintings - {/¢
E{nm s irtE 2RV AC B TG R - Lawler $2 458 B Y 2 —TE & it 5 7y Bilgh
il 2B EEPS TR 2R MR - (RGBT St EORYEEEE - Eigad B/ R mi s » DIR
il B iy IRV BRI B BIERTP M EHVED A R 2T mbRat 22
PERVEiTRAR / 2irtkiB AR AT S5— 7 > B E G A AR R T2

* Andrea Fraser, “In and Out of Place,” in Museum Highlights: The Writings of Andrea Fraser, p. 17.

* Andrea Fraser, “In and Out of Place,” in Museum Highlights: The Writings of Andrea Fraser, pp.
17-18.

* Andrea Fraser, “In and Out of Place,” in Museum Highlights: The Writings of Andrea Fraser, p. 18.

4 =57t “This multiplication and diversification of ‘intermediate functions’...further alienates artists
from their own production; as these functions multiply they increase both the spatial and temporal
distance between artists and their ‘publics.”” 5| H Craig Owens, Beyond Recognition:
Representation, Power, and Culture, p. 135.

T Ann Goldstein, “In the Company of Others,” in Louise Lawler, Twice Untitled and Other Pictures
(looking back), pp. 137-138.
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%0 Andrea Fraser, “In and Out of Place,” in Museum Highlights: The Writings of Andrea Fraser, p. 21.

51 Uta Grosenick, Ilka Becker, Women Artists in the 20th and 21st Century (Koln: Taschen, 2001), p.
300.
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52 [ 1 “And this point to one reason why I resist interviews: they foreground the artist - tell too much

about what would not be known when confronting the work..”5|H Martha Buskirk, Sherrie Levine,
Louise Lawler and Fred Wilson, “Interviews with Sherrie Levine, Louise Lawler, and Fred Wilson,”
.108.

Eouise Lawler, Douglas Crimp, “Prominence Given, Authority Taken,” p. 75.

JE S <My reservations are about wanting to foreground the work and not the artist. The work works
in the process of its reception. I do not want the work to be accompanied by anything that does not
accompany it in the real world.” 5[H Louise Lawler, Douglas Crimp, “Prominence Given,
Authority Taken,” p. 72.

Louise Lawler, Douglas Crimp, “Prominence Given, Authority Taken,” p. 75.

Louise Lawler, Douglas Crimp, “Prominence Given, Authority Taken,” p. 75.
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" Louise Lawler, Douglas Crimp, “Prominence Given, Authority Taken,” p. 75.
% Douglas Crimp, “Pictures,” in Brian Wallis edited, Art after Modernism: Rethinking Representation,
p. 175.
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